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 SEEN IN THE WORLD OF ART|

COROT, THE BIST BRELOVED AR-
TIST OoF HiISs CENTURY.

‘ihe Father of the Landacape Art of Tos
day Qualities That Mark His Paint.
ing  The Transition From the Ol
Scheol 1o the New Corot's Trals,

A painter who ean charm alike the con-
nolsseur and the man in the street, that
dear old fiction, is apt to set eritics think-
ing. This was accomplished by Camille
Corot, who with the exception of Millet
and his eternal *Angelus® *You ean hear
the bells ringing in the picture!” remarks
the verlest ignoramus of art), is the hest
beloved artist of his century. ‘There is a
reason. Accorling to Henley Corot {s a
culmination. On his own ground he may
challenge comparison with the greatest,
Ha enterad upon his caresr when the
classic convention, as developed by the
descendants of the Poussins, was mined
with decay and tottering to ita fall, and
as yet the forerunners of romanticism
were but groping their way toward new
truths and new ideals; and it was his to
unite in his art the hest tendencies of
both the new achool and the old It is to
be supposed that his interest in pure na-
ture and his perception of her Inexhausti-
ble suggestiveneas were stimulated and
tetermined by the revelationa of certain
artists who were at once his ancestors
and his contemporaries; it is at any rate
oertain that he was himself as ardent
and ourious a student of facts as ever
painted, and that the basis of his art fwa
knowledge of reality as deep and sound
as it ls rich and novel. On the other hand
the esaentials of classicism-composition,
palaction, treatment, the master guality
of stylo-were his by gemius and in-
hetitance, In the artistio completeness
of his formula he atands with Clande, in
the freshness and novelty of his ma-
terial with Constable In him, however,
there s much that is not Constable and
much that is not Claude.

There ls Corot himself, a personality as
rare, as exquisite, as enchanting as has
ever found expreasion in the plastic arta.
He had that enjoyment of his medium for
ita own sake, denied even to Raphael; his

senee of color was infallibly distinguished ;

and reflned; his treatment of the rarest
type. Givensuch means and no more, and
it is possible, as Courbet has shown, to do
great things. To Corot, who painted, as
Jules Dupré declared, “pour ainsi dire,
aveo dea niles dans le doa” —literally with
wiogs in his back—much more was pos-
sible. In his most carelesa work there is
always art and there is always quality, a
gtraln of elegance, a thrill of style, a hint
of the unscen; while at his best he is not
only the consummata painter, he is also
the most charming of poets. It was
Cherbuliez, was it not, who said of Mozart
that he waas the only Athenian who ever
wrote music? Tha phrase ia good: it
suggests #o happily an ideal marriage of
sentiment with style. With the substitu-
tion of landscape for music, it might be
Corot's epitaph. Corot ia the Mozart of
landscape.

Corot (1798-1875) is often deseribed as
& “classic” painter in the sense that he
derives from¥laude, the painter of Roman
gcenea, rather than from the Dutch; that
the build, grouping, flling of his statelier
compositions and their stately sentiment
itself are stamped with that origing that
the buildings of his distances are seen
under a “souvenir d'Trtalie® and the
figures of hi= foresrounds  sometimes
taken from mythology  All that is Trie,
but, a8 MacColl warns us, we must he-
ware of a label that more correctly de-
seribes things than the feelings about
them, which ia the true essence of art
Claude's fecling about the classic sites
and buildings that he painted and the
resenants with whom he peopled these
seenea was evidently what we call ro-
mantic; the ruins of classic times afected
him, a modern, with the same nostalgia
for a distant half lost, half recovered
wprld as the later romantics drew from
medieval ruin and legend.  In the Middle

Ages this haunting of a submerged world, |

surmised from a token here, w disguised
survivor there, sounded most thrillingly

in traditions and relics of classic nm.--;'

the “gods in exile” were to the mediueval
imagination what the knights auad pil-
grims of that time have been to ours;
romanoce lies in such intrusions and re-
turms. When Corat was a boy the poli-
ticilans even had their romantic vision of
& claseic life; they saw thenwelves in the
attitudes of Brutus and the Loratii, sur-
vivors of & noble republican  valor
and piety. The “classic® art of that time
forbade any plare to landscape except as
the theatre for the memorable actions of
exalted patriots. In this sort of classical
landreape Corot could not live, and it
was his feat to take up and save from
the midst of it the mood borm two cen-
turies before, throwing into it all the
modern poetry of vision, the suffusion of
revery, of vague light and lustre, impal-
pable shadow and mist, renounciog the
clear cut ghapes of noon for the uncertaln
cuming and withdrawing of day, the
releasa and pity of evening, the “far
folded mista and gleaming halla of dawn.®

Corot's landscaps, then, is not the classio
landscape of his own vouth; but if by
classlc we mean a serene and happy
dream, without storm, passion and dark
melancholy, the conviotion of a solemn
and radiant Arcadia, born somehow with
the first sight of moonlight and branches
falling upon a pond, and hovering through
all experiences, the word may stand.
What {s extraordinary in our age ls ite
unwavering consisteney with one mood,
its unbroken march step by step, and
gathering up of means, as for a foreor-
daiped goal, it completeness and content,
The modern enchanter, when his spell is
half woven, himself is disenchanted, and
breaks his wand; Corot to extreme old age
wove on at his filmy vision. From the
firat he ia seen collecting the sticks for it
as for something instinct held secure like
@ bird's nest to a bird, The picture that
was to grow directed and limited his
studies aud the business of his eves was
in its elements from the firet. Black
stems, the cloud of green, the ivory and
silver and pale blue of air, enly took to
themselves surer sweep, suaver adjust-
mens, more dullcate gradation. Corot
s naver tho struggler with nature, sifting

the accidental heap of the world for a
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pleture undescribed. He holds ita invoice,
he is “advised” of it, and seems rather to
Ko out to meet, to verify and remember
"In its details what has heen consigned to
him from the first.

A tree inof all matter of painting at once
themost amenable and the most obstinate,
It i= not, like a man, made on a pattern

in countless shapes For the painter
who has his pattern secure they come

of proportion and limbs that alter little, [ the distance.
The accidents of growth will multiply | equalled the elegance of his slender, bent
the arms to hundreds and dispose them | tress, rising sinuously from the soil, with

obedient because of this varlablenesas,
with a blank mind they are terrible

arabesques against the aky and teasing |
the mind with frustrate and interfering |
lines. In Corot's mind a certain tree
grew. lje recognized & part of it in the
olives of Italy, in their spare serpentine
arms and cloud of gray green with glit-
tering points of light. He saw more
of it in the larger points of light and
denser mass of the poplar at home, with
outlying fringes of willow. He broad-
ened the lights and modelled only the
larger masaes of the leaves, so that his
tree hecame almost a ghost of umbrage
and shimmer.  The lines of his stems
and branches are not the property of the
tree only, they belong to the plcture as
well. Line echoes line across the canvas;
on this side the branchea thrust out over
the water, on the other side movement
and curve are taken up and an answering

but for the painter who goes to them |and naiads of exquisite lightness

areatures, cutting jagged lines and !\pntly*

line flings out of the picture. The germn
of the scheme la in Clande, but never

musical with intentional
counter moving subjects, so that
rhythm may not be too easily discovered

is no accidental serration or ungainiy
cutting In his work. When a silhouette
{a desirable for a tres but pot for the
picture his cunning is eadless for leading
the eye on a false track by some feathery
boundary line thrown up by a subsldiary |
growth.

Corot naturally saw things blurred
“Jo me suis lulesé encotonner par le ciel |
| cotonnenx de Paria,” he said. but the
| cotton soft heavens were the weather of |
his mind; the cloud or ghost of an ohject |
| was what he firat took of its form

sion of ite rhythm: the ghost of mass
His painting

make up objects to him
is the poetry of such appearance

natural taste too baldly
ened to resolve iteelf into black stick and
nebulous green. To model in between |
these limits, to convince the eve that all |
was there without overlaving this im-|
pression which was to be the final @s well |
as the first; to verify it enough, to make |
his ghost substantial so that it shouid |
not separate off from the thing like an |
impalpable faney, and to keep the taste |
of reality, was the task for Corot Ini
face of nature iteelf his temptation was
not to forget his picture, but the thing:
to nail his eve to the tree and follow it
out was impossible for him: he took a
| hint here and a hint there, cauntiously

| anchoring his green nebula to the earth

in himn so singled out and made completely |
arresta  and |
the | landscape

The pupil. too, betters his lesson in his | logical theme
treatment of the ontline and maas of foli- | gives color and reacts npon all the tones
age, in his consideration of the shape |
of the spaces it oocupies and leaves, There |

He  are varintions and reciproeal influenees
also took, recondarilv, a strong impres- | of colors according to the hour of the
light |
and the directing lines of build are what | bhut another form of lieht and composed i the patience of the publio for them. With
The notion of loeal |
The | calor. the statement that a tree is green |larger cauvas than Harrigan was ever
difficulty for him was not to present this or a «ky blie, has therefore no reality Jable to paint.

| Beape art of to-day
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theism, He is the firet to blend the sil-
hiouette of a tree with the atmosphere, to
suppress the dryness of outlines cut into
the sky and to influence the tones of
objects according to the tints of the
firmament and according to the hour.
He expresses intensely the mist, the
poetry of water, the undefined flight of
Wattean alone before him

thelr light, bonquetlike foliage. He
often recalls Poussin and Vergil, blending
with Liia landscapes little igures of nymphs
And
this great dreamer of the twilight, this
grent harmonist of foliage and water,
15 alwo an admirable painter of figures
His figures have only recently been
poticsd, ®o0 unjustly has the artist been
deprecated. They were the aatonishment
and rapture of Degasfwho knows all the
secreis of design.  They connt among the
most beautiful figures of the century.
Corot is one of those men of genius who
seam to be the impersonal expression of
nature herself, of the innate poetry of
things. In contemplating him we do not
think of technique but are entirely ab-
sorbed by the feeling of tenderness, by the
penetrating sengations which he himself
has felt. 1t is only then that we can see
the height to which his knowledge of
valuos rose, the masterly surenesa of a
colorit to whom the greatest difficultios
were play

With Corot French landseape painting

reaches its apogee and liberatos itsell |

ot the same time from classiciem and
the heaviness of the romantic school
With Corot the great principle of modern
painting is  estalliched; at-
Lecomes the essential and
It is atmosphers that

mosphiere

of the pieture It redoces all colom to

a harmony, of whic

THE DRIFT OF THE NEW DRAMA

HARRIGAN'S PLAYS AND SOME
OTHER MEN'S.

Natlve Types Nelected by Onr Playwrights
~What the Successors of Harrigan
Did -A German Play's Weak Polnts

. —Rights for the Filma of Dramas.

Disperning literary crition discoverad
simuMtanecusly in both Fdward Harri-
gan and Denman Thompson the father
of a new school of American drama.
Both playwrights had to the mind of these
writers, who rarely interested themselvea
in the theatre, opened n new vista in the
Amerfean theatre. Both had gone to life.
The drama of this country had at last
coma into ita own.

Such pralse had the
lnok of knowledge that comes from
wholly literary authorities. It was in
a measure true that both men had brought

charaoteristio

novelty of types to our theatre. Harri-
gan was strongly national amid the
exotle enterfainments that fourished

|ahmn him. The humor of Horace Lin-
gard and *Captain Jinks of the Horss
Mariues™ was no more native in spirit
than the adaptations of French opera
bonfle that the Worrell sisters were
offering to the New York publie. In
comparison with such theatrieal fare
it seems as If the appreciation of the local
color that Harrigan gave his plays must
have been strong. s

As the adventures of the Mulligan
family progreased from one stage to
another New York andiences of that
day delighted in the novelty of recogniz-
able types. In the same way Denman
Thompson began to bring into his one

h the sky is necessarily !

sucoessful dramatic ereation more and
more of New England rural life. He
survived longer than Harrigan on the

tho basis; and thus the landscape ap- (astage, although his efforts were never
proaches the symphonic principle. Corot's | xpread over #o large a flald.  Both ceased
work is the starting point of an evolution |ty write, although neither was without

that secmed to lead to a fusion of painting
and music. It delivered a fresh blow
to the fandamental notions of the school
One of these notions s that of loecal color,
that i= to say, the helief in the individual
eoloring of obiects, whereas in reality
and ecientifically all color is the result
of light and is modiiied as light s modi-
fledl.  There are no absolute colors; there

BIOCERSOTS

Charles Hoyt earried on the Harrigan
tradition in a form that was better suited
to bis day. The Harrigan types have not
ceared 1o exist. They may still be found
in the part of the city from which their
oreator bhronght them to the stage. The
negro and the Irishman in Chelsea are
a8 human and as amusing to-day as they

were in the days of the first man who |

day  Shadow s not aleence of

of ecertain eolors

The tree threat- | 1t follows thmt painting may be consid- | limited field led him to disaster.

eredd from an entirely new standpoint
To Corot’s efforts is dua the very clear
position of this question. Ha was a
great musician, and he touches the soul
Ly means analagous to those of musie,
b rhivthm and by the very subtla doval.
opment of a dominating tonality and of
N AR

It may be said, adds the commentator,
that Corot hes been a profoundly active
force, though indirectly finea he pro-
claimed his new theories, and his har-

realizead their possibilities on the stage.
It is not the types that disappeared but

this was the demand for a sompewhat

And departure from his
Fven

the spesches of his later dramas with |

their philosophical and axiomatic squint
begame absurdly inflated and bombastie.

The Hovt plavs covered a much larger
area of intereat.  There the hnmors of the
hotel of that day were drawn, the baseball
umpire had his share of attention, the
plratical plumber of that age of huinor
was used as an amusing *vpe and the
Western statesman was a igure in one de-
lightful satire of American life.  Heore was

mony wag not mich as can be imitated
or hegun anew

a fleld of entartainment that made the

He was a grand isolated | jyraerigan achievements seem narrow in-

figre, but he was aleo father of the land- | jacd, That Hoyt deplcted in every case

After him mayv he

| the life of this country as the caricaturists

i strand by strand. 8o that the soft cumuius | mentioned Jales Dupré, who has painted | ¢ 1ha comic weeklics of that age revealed

jand feathery cirrus and sky borrowed

dream

| "
[to draw in a drawing wrchool
i

his mind He discovered this at mu-.-!
in Italy. He went out with his sketch
book and attempted to draw gronps in
the street. e came sway with bits of |
noses, arms and legs  Then he threw the !
avstemn overboard and practised et hing |
an ensemble of shape and movement, |
drawing by musses. In full
grown method he painted in the order !
tof s mind. He did not build up s |
| most vigaronus forme and then hang a |
"digtance and a sky  behind them  He
painted his sky first, then bogomied the
ifurmu out upon it by tender approaches
to nearness and addition of substance,
but left themn more distant than the set
ting out of the picture suggests. Thuw
one ohserver found him working from a
foreground that was actually a middle
distancs

No man was ever more completely and
happily wrappelupin his own dresam.  He
came into the world to paint & singie
picture anl was distracted by nothing
else.  Mugic was his favorite reliet He
read nothing. He had repeatsdly begun
“Polysucte® and would say hopefually,
“This year I really must finlsh ‘' Polyeicte ' "
If he bought books it was hecause they
were handecme and to give to his models
to rewd A Magdelen was found posing
for him with a heavy volume of law Latin
Examples of his efforts to enter into con-
versation sm current topics are: “lt ap-
pears that Mr. Hugo is 4 man auite famous
in literature,” and in the thick of the
revolution of 1848: “It seems as if the
people are not altogether content.® His
memory, unburdened by things of no
{mportance to him, became ringularly
tenacions of the matter of his art. IHe
could repeat his own pictures from mem-
ory and complete a picture from a fketch
He had methods in his reale of tone so
that he could indlcate by numerals 1,
2, 8, 4, the values of ohjects, and his first
step in painting was to note the extreme
light and shade between which the grada-
tions were to lis. A passage too faniliar
to quote, in which he describes under
symbols fram “bim*® to “boum® and back
agaln the growing of light froiy dawn
and ita dying away, illustrates at once his
sense of key in tone and his resolute choles
of the cool and sllvery keys for himself.
In Henri Dumesnil's *“Corot, SBouvenirs
Intimes,” and “Peintres Vivants® by T.
Sllvestre, the student and gnateur of the
master will find plenty of material con-
cerning his porsonality and his art

For Mauoclair, Corot in his Vergilian
poeins equals Ruysadael lle hegan with
& series of studies in the Homan Cam-
pagna, Inimitably accomplished and cor-
rect. Then he contented himself with a
oluster of trees, a streamlet, a glimpse of
a thinning in the woods, in order to real-
ire his touching and flowing harmonies,
All his life Corot was to be abused by the
sohool whioch upheld againat him Cabat
and other mediocorities; he Mved In pov-
erty, solling his works so badly that he
often offered to throw in some study to
the rare buyer whose ng estounded
him. This simple and g man, whom
his admirers oalled Papa Corot, had in-
finite delicacy In his soul. He too glves
style to nature in the fashion of Ruysdacl,
Poussin and the romantioista, but he only
simplifiea the ooloring to make one foel
still more the fluidity of the alr which
envelops things. A pearly gray, &
bluish green and some notes of brown
are spough for him to compose a scale,
a veritabla music of subtle shades. And
he introdnoes into the landscape the notion
of the infinite, the mysterious and ma-
jestio vibration of the poetry of paa-.

the his

gome beautiful pieces; Harplgnies., Fran-

kincere rustic scenes, and bavond all two

soenes, of quave and old

partienlarly Fogene Boudin, a veritable
moedern Httla nfster, ta whom we own
many sdmirabile saascnpes, southern skios
of fascinnt'ng truth whose free originnlity
of « alao beralds impressionism
Finully ot's gonl s resuschated with

amposition

) { it did not in the least injnre its value for
silver of them should float at the boundary | cais. Jules Wreton, who in spite of his | (ha purposes of the stage. That view In|

of strangenesas and truth, of fact and|insipid sentimentality has painted soms | roo4 added the necessary clement of ex-

aggeration, If it were a so-called French

It follows that Corot could not learn |excellent artists, Lépine, the fine observer | 1,411 |t was drawn in a Hoyt farce with the

To make | of Parisian
ont things by adding definite part to part [ quarters, which he renders charmingly in | ¢, 0ist allowed himself.
was to reverse the natural working of fa preity grav and golden barmony. and

breadth that the least restrained carica-
There was no
room in the fiald of American farce for an-
other writer in the time of the prepon-
E derating Hort.  Naturally Harrigan, who
I had alweavs found New York his ouly
I protitable fleld, had to retire before a fogm
| of drama that made so much stronger an
appeal

est conocealment of the causes of the fail-
ure of every rcene.

In none of the amorous epirodes be-
tween the two young lovers is there the
foundation of a dramatic situation. When
.he young master of the house In Kadel-
burg's “Die Haubenlerche® kivses the fac-
tory girl in a way that leaves no doubt
of hia intentions toward her nobody
ever laughed. ‘The scena in the German
play inakes a profound impression. It s
the climaz to which the dramatist in his
efforts to show the unworthy love of the
youthful brother of the factory owner
has heen leading up during the whole
of the first act. The kisses in “Youth”
are the dramatic beginning and m_d of
'the play

I'he diference between the methods of
Kadelburg, who is a skilful dramatist,
although he would doubtless be soorned
by the world of letters that acclaimed
Halbe a score of vears ago, And the
author of “Youth®” makes the caross
laughable in one play and impressive in
the other, If a man rises from his aeat
in a subway car and kissea the stranger
in the seat opposite to him, the averagn
passenger would find the proceedings
rather laughable.  But if one man there
knew that the two were, for instance,
brother and sister long separated, and now
brought together for the first time in years,
or that they were man and wife similarly
kept apart, his emotions under such a
gight wonld be altogether different. This
caresa would take on a dramatic and
emotional interest that it could not poesi-
bly possess for the spectator unfamiliar
with the relations hetween the two persons.

The skilful playwright makes his specta-
tors understand that back of this demon-
stration there s some dramatic signifi-
cance. Such a seena must depend on
something in the lives of these two per-
rons that has gone hefore.  With this the
spectators are  of  course  acquainted
Then the spectacle of two in each other's
Arms moeans MIII\“"I"IK maora 1hu|l mere
physical demonstration and moves an
audience to some other emotion than
merriment.

That i true of an American audience
! Juvenila demonstration for its own rake
i= a highly popular German spectacle,

| 18
| “Youth” ran for months in Berlin and on
this slender artistic capital Halbe has
fsnbsisted ever  wince “The Rosen-
{hagens” is a prosaic study of life in rural
!l;u-rnmn_v, with a touch of the Erckmann-
Chatrian *Lea Rantzaus,” but with none
y of the geniality and humor of that eitua-
{tion in the French play. “Mother Farth®
'12 insignificant. The adolescent court-
i&hip of “Youth,” however, put Halbe at
'once  among the foremost younger
"(lrmnmlntn of his country,

Ernest Wedekind knows this weakness
{of his countrymen, and when he wrote
| *The Awakening of Spring” for the In-
times Theatre in Berlin he made his hero
and heroine just entering the years of their
early youth. This bonne bouche for the
| Berlin public kept the play on the hoards
{for months. There was a great deal of
talk about the spring in Halbe's play on
Thursday and the significance of its
lnllnulons ia not to be overlooked. But
it wan still earller apring in the Wedekind
drama and it awoke in the presence of the
audience sitting in front of the little
stage of the Intimes Theatre in the veina
of the two children of the drama. 1If
Wedekind had not attained his rank as a
dramatist years hefore that play would
have brought him immediate fama. Yet
when Antoine sought to interest French
audiences in the study of youthful love
they remalned quite cold to its phe-
nomena. Parls has known its Palals
Royal too long to mask {ts pleasure in the
gulsa of pyschologleal study. Then ita
prblio 18 too sophisticated to be inter-
| »stedd in children under the conditions
tthat so much delight the German audi-
ences, and incldentally instruct them
as any gtudy of nature should.

Bevond the character of the idlot hoy

Thera weres many more facels! -y . ’
¢ in *Youth® there is scarcely a traoe of 1 to the poor people which are the most valu-

graver melancholy in a landseape painter | b Hovt gem to cateh the light of | interest in the characters. He is signifi-

wition has not vet been uce-
Auguste Potelin has for the
lust quarter of a4 century exhibited at the
salons proformd and poetica! Jura land-
meapes his native eountey, in which he
shows besides an engaging knowledge of
the greenich and russet harmonles of this
terrain alao a feeling for twilight that
conld be eauatlad be few living painters
(‘orot  personally was #as stropg as
Herculea, In his blue bilouse, with his
woollen eap and the inevitable short
Corot pipe in his mouth, a pipe that has
become biatorieal, one wonuld have taken
him for & carter rather than a eelebrated
painter. At the sanee time he remeained
during his whole Life a girl; twenty vears
sentor to all the great landscagse pirinters
of the epoch, he was ut cnee a patriot in
their eves and their vounger comrade
His long white hair sorr ounded the
innocent faca of a rudds country girl,
and his kind and pleasant eves were
those of a child listening to a fairv tale
During the war of 1970 this honry headed
child of 74 bought a musket to jein in the
fighting agningt Germans, Benevolence
wan the joy of his old age.  Everv friend
who begged for a pieture got it, while
for money he had the indifference
of a hermit who has no wants and neither
sows nor reaps but is fed from [leaven,
He ran breathlessly after an acquaintance
to whom, contrary to his wont, he hnd
refused 5,00 francs. “Forgive me,” ho
said, “I nm a miger, hut here they are ®
And when a pleture dealer brought him
10,000 franca Corot gave him the following
directions: “Send them to the widow of
my friend Millet; only ghe must beliove
that you have bought pieturea from him *
Corot was & happy man, and no one more
deserved to be happy. He saw the joy
{n nature which he had in himself. Every-
thing that was lhorrlble or coarse in
nature he avoided, and his own life passed
without Tomanee or oatastrophe {e has
no pleture in which there {s s tree harassed
by astorm. Nomau lived wmore orderly,
regular and reasonable e, No evenin
passed that he did not play a rabler o
whist with his mother, who died not
many years before him, and was loved
by the old man with the devotion of &
cl{lld. His serenity 8 mirrored in his
art. When they bore him from his house
in the Faubourg-Polssonlére and a passer-

asked who was being buried a fat
shopwoman standing an her doorway
answered: “1 don't know his name, hin
Lo was & good man.®  “The artist will he
replaced with diftienity, the man never,”
sald Dupré at the grave of Corot.

whoge trie §

wnowledeed

An Immense Flower,

From tha Scientifig American

The largest of all the tlowers of the world
is eald %0 be the JtaMesia, a native of Hu-
:Mrn, 80 o.ll«,l after Sir dtamford RafMes

his | mmense flower s composed of flve
round petals of & brickish color, each meus-
urlag & foot across. These are coverad
with numerous Irregular yellowlsh white
swellings.

The petals surround a cup nearly a foot
wide, the margin of which bear tl;euta“wr,u
The tup of the RaMania is Alied with a floahy
dl-‘, the up rer u-rrfu-.-a of which is covere
with projec .ons llke miniature cows’ horns.
The cup when frea from {ts contents will
hold abo rtwnln plute.  The fluwer welghn
about fifteen pounds and is very thick, the
petals belng three-quarters of an inch.

L .

MUSICAL.

NEW YORK GERMAN UONSKRVATORY
OF MINIC,

adison ﬁt'n., near 42d

e M 4
Laading school of musio; at lowest rates; terms
00 per qfum. Send for catalogue.

{ Amnerican Vfe and send it dancing out to}cant Lecanse he emhbadles the Nemesis | which your Excellency has so wisely dis-
This Is
light from witnessing thess exaggerations | the one Instance of dramatic craftaman- | are cheerfully sung by the heavenly nymphs

anvss the spectators who took sueh de-
of the oxistence that they wore more or
Jesa farniliar with,

Whila Hoyt was carrying out and ampli-
fving the new ideas that Harrigan had
| hranght to the stage of music and comaedy,
tha influence of Denman Thompson, eo
hiehly praised by literary authorities, had
naot been without itsa foree. Perhaps
Jamns Herne with “Shore Acres™ aohieved
the most popular sueeess in this fieid,
althongh in “Margaret Fleming™ he alined
at higher dramatie posaibilities in the life
of village New England. Just now the
tendency of the theatre aseme to he in
aquite another direction than the studies
of pastoral life which found thelr higiest,
I fscst dramatio form in the Herne plays
Porhape more direct in the line of descent
from “The Old Homestoad™ than “Shore
Acres” or “Sag Harbor” isauch a specimen
of the so-called by-gosh dramas as “Way
Down Fast,” which will nlwava find a
publie awalting them. But they would
acarealy ba acclalmed as a new school of
the drama aven by crities of litarature,

There was a brilef interreznum when the
Hovt plava, in fust the manner of those
that Harrigan had done, censed to inter-
et the public, They began to pass ont
of the fashlon as thelr predecessors had
The early Weber & Flelds burlesques In
Broadway, with their choruses and their
elaborate dressing, were scarcely to be
accountad a part of tha evolution which
bagan with Harrigan and has reached
I in our own day George M. Cohan. With
his farces of musio and davecing there was
just as stronely national a note of humor
us in anyv of those of his predecessors

He had the disadvantage of coming
long after the stage had adopted several
noted types of character and made them
{ta types. When Edward Harrigan wrote
first there was the negro of the black
faced comedians and there was the Irish-
man that Barney Williams and W. J
Florenoe represented. He bore as much
relation to life as the Irlshman of
Chauncey Oloott. Then the real German
American had come to the stage through
Harrigan and Gus Willams. So when
the Cohan plays began there was not
nearly so large an area of national charao-
tor still to be revealed. To-duy discern-
ing critica of literature if they should
turn their attention to any department
of thelr professlon so unlmportant as
the drama might conclude without danger
of error that George M. Cohan was at
present the wearer of all the laurels that
once rested on the Harrlgan brow. HBut
ho has passad mueh further on the road
to fame than his noted predecessor. He
began, in fact, where the Harrigan plays
left off,

The audience at the Bijou Theatre on
Thursday found it imposslble to keep
from Isaghing at the amorous eplaodes
in *Youth.” That hus been the result
at every Amerloan production of this
play. Why in warm physical demonstra-
tion thera should be only the incentive
to uncontrollable merriment it is not
always easy to decide. But in the case
of Max Halbe's play there is not the alight-

that must overtake the lovers

{ahip in the play. Once the gun is put into

hia hands the audience knows what s
to bappen. 8o this slmple indleation of
!the genuine means of the theatre is pow-
{--v-ru! to add to *Youth® all the dramatic
thrill that it porscssen.

The enterprise of foreign playwrighta
in deallng with the Ameriean manager
I has found new outlets. It was cabled
from Paris the other day that an American
who had some time previously purchased
the acting rights to a plav had alko ac-
quired the film righta. ‘This means that
{in the present demand for the moving
plctures in Europe playwrighta are quick
to part with the rights of their works
for display in the picture theatrea. So in
order to protect himsell againat the
possibility of having his purchase dis-
playved on the moving picture fiims
through the association between the
companies here and in Furope, before it
renches the stage, the manager must
pay not only for the dramatic but the
film rights as well

The evident objectjon to the use of
his play in the moving picture theatres is
the losa of novelty for the public. That
does not, however, seem inevitable. If
the theory of Daniel Frohman and other
dramatists be true, that these films pre-
pare the publio for better things, it does
not seem impossible that a knowledge
of a dramna aoquired in this way might
stimulate the public to a desire to see the
same work plaved by actors.  One recent
investigator has found that the Shake-
spearfan dramas used na means of sug-
gesting ecenes for the screens have
piqued the eurlosity of spegtators to see
the plays themselves and have thus
had in the end a stimulating artistic
result. Why that should not work out
the same way in the case of the modern
plays it is not easy to understand. With
managere reducing the prices of their
galleries to fight the opposition of the
moving pleture shows and others calling
in Julius Hopp to sell ticketa for them
at half price there must still be a potent
opposition in these entertainments. It
might be wiser therefore to make them
serve a useful purpose rather than to treat
them as implacable rivals. A drama
made familiar on the films might readily
interest spectators enough to oreate
a desire to see it in its entirety. If it
were not good enough for that success
would seem unlikely in any form.

Shadow 80 Miles Long.
From the Selentific American,

The Peak of Teneriffe projects a huge
shadow stretching upward of fifty miles
acrons the deep, and partly eclipsing the
adjoining Islands. Exsgkerated shadows
of immense size are commonly seen in many
other pluoes. On the Harz Mountains the
so-called Bpeotre of the Brooken throws
gigantic shadows of mountain climbers into
the aky, ro‘}nmllnn avery movement mad
b' them. ‘The mume occurs on the summit
of Pambamarca

On the tops of Alpine
summit of Ben Lomond, in Secotland, mists
in one cuse and rarefled wir in the other
ciplain these Dllllt;T {llunmm. @ Kilne
caunes produce Also colored shadows, va

in Peru,
‘Mlu. and on the

ing at such hour of the day, and Inouﬁ;
mre

to the dispersion of the so!

AMERICAN HOSTESSES BUSY

Continued from Firat Page.

in Iea Novreller, the moming daily paper
which she edita In the interests of women.
Among other things she recounta the dis-
tinotions won by women at the last axami-
nations,

In archsology six women students won
the two medals and four mentions, while
no honor went to a man. In perspective
drawing only two studenta passed, a
woman and a man, the latter obtaining
a medal. In the anatomy and sculpture
class one pupil alone passed, A woman.
In painting a woman led with a third
medal, & man also recelving a medal.
The important Talrich prize was awarded
to a woman.

Mme. Durand then recalls the fight of
fourteen years ago for the admission of
women studenta to the School of Fine
Arts and how she and the leaders of the
campaign were assured that their de-
mands were stupid, that women could
never comprehend true art, being fit at
the most to dabble in water colors and
daub fans, and that men atudents alone
were capable of profiting by serious
teaching.

“If so few years have sufficed,” con-

Iu result in matters of art it can surely be
afMirmed that in other branches of human
activity from which they arestill excluded
women would have made equally rapid
progress,

*It is to be hoped that the successes won
by women in the School of Fine Arts will
not bring about a reaction against them,
#u8 onoe happened at the (‘onservatoire,
where an order abolished by the present
director, M. Gabriel Fauré, limited the
number of women pupils in the stringed
instrument classes beoause, being more
assiduocus, they won all the prizes at the
competitions and so discouraged the male
pupils *

The greateat eating house in the world
was opened in Berlin last Wedneaday.
It is the new Zoological Garden restaurant,
in which 10,000 people can dine at the same
time beneath the roof, while the open air
terraces for use in summer can accommo-
date another 10,000 diners. There are
1,000 waiters and a kitchen staff of 500
persons.

Among queer addresses of welcome
the following curiosity, presented re-
cently on behalf of an Indian prince
to Baron Hardinge of Penshurst, the new
Viceroy of India, may be worth mention-
ing:

0! Vord, thess northern Himalaya eter-
nal snow peaks on which invisible Nympha
play merrily to and fro, and on which the
rising and setting sun exhibits an extraor-
dinary beauty of nature ams if small dia-
mond plecesa glittering with the greatest
lustre, these beautiful mountains covered
with lofty trees clothed In the finest lichen
embraced by good many kinds of wild
creepers bearing the leavea and flowera of
every hue and color tossing their brarches
in the baliny wind vielding the nouriahment
to the evea of the travellers passing by,
these scattered villages and hamleta almost
surronnded by the most admirable wheat
and barley flelds with dewdrops decorated
resembling the most pretty galleries of
green velvet ret with costly big pearls,
thase silvery streams and the picturesque
waterfalls that have been reduced by the
hot weather to merely a thread gently and
clearly flowing down here and there along
the valley: these lovely iria flowers of the
sweetost fragrence that exhibited the full
beauty of the summer seanon and these at-
tractive finest scaneries of which the most
pictureague and the best of all | that of the
Retreat forest, do welcome your Fxcellency
and her ladyship by the soft voice of
cuckoo, green pigeon, dove and the chirp-
ing of the hlackbird.

0! my Lord' the lambie verses of your
Excellency's stainless glory, of the praise-
worthy simplicity, the love of honeaty, sin-
cerity, impartiality, and the benevolence

'able ornaments of human belngs, and
played In many Furopean imperial courts,

i in Paradise

A Rusaian private soldier named Medni-
koff owea his sudden promotion to the
rank of a non-commissioned officer to the
fact that he stood on sentry duty for
thirty-two hours orf end.

Meduikoff belonged to the Twenty.first
Regiment of Bappers at Gltomir, a garrison
town in western Russia, and was detallad
to guard a powder magarine situated at a
couple of miles distance from the town,
At 1 o'clock in the morning he took up his
post, expecting to be relieved at 8 o'clock,
but no one came. There he stood, foodless
and exposed to inclement weather, all the
nest day and the whole of the following
night, until # o'clook A. M. on the second
duy, when through sheer exhaustion he
fell down in a faint

The explanation was that the regimental
commander had committed suicide and in
the ensuing confusion the gentry had been
forgotten. The case was reported to the
('zar, who forthwith made Mednikoff a
non-commissioned officer and sent him a
present of $12 50 »

When a prominent politiclan {s danger-
ously ill or dies in France one of the
first questions discussed s always: “Will
he be nursed by nuns?® or “Will he be
buried religiously or olvilly?® The re-
cent accident at the start of the Paris-
Madrid aviation race has once more
shown that the Chureh question is no
more settled in France than the Dreyfus
affair or even the Panama scandals and
that it needs only an incident to bring
it to the fore agaln.

That the family of M. Berteaux, late
Ministor of War, had a low mass per-
formed after the funeral has caused
comment, and M. Monis, the injured
Premier, has deemed it advisable to let
it be known that he {& being nursed not
by nuna but by English trained nurses,
Even that has failed to placate eome
Paris newspapers, which. probably de-
celved by the English nurses’ costume,
aak if it is not true that they belong to a
Protestant religlous order.

The eternal servant ‘problem sreams
to be nearing a solution in Berlin, and
it is a very simple one, namely the sub-
stitution of men for women.

Of recent years a vast increase in the
immigration from the country to the city
has taken place, with the reeult that a
capable man servant can now be hired
for between #8 and $10 a month with
board.
| The Berlin Hausfrau testiflea that the
new servant ia infinitely superior to the
old, besides lending a soclal glory to the
household, as hitherto men eervants

noble and nristocratio or very wealthy
familion. Fxperience shows that they
can do and do as well or hetter all that

9 | the woman servant does, dusting, cloan-

ing, brushing, attending at table, even
cooking; in short, everything except
washing and ironing, against which the
manly soul still revolts,

They are far more easily satisfied,
far mors obliging and far less capricious.

\

bhave been employed] almost splely by /head and

Tund their sense of duty is illustrated by
the fact that they will actually clearn apg
put away the silver and chinn oiter
party before they go to bed. They g,
source of economy too, for when in 1he,
charge china cups and saucers do pn
acquire the habit of automatically «[.4);,
off the salver to the ground or valabl.
vases and ornaments that of ruddenly
Jumping from their places in the de
watches of the night and being smashe|

Nor doea this exhaast the list ai the,
superior qualities, for they rarciy ga.
notioe in a fit of temper and more read;),
become attached to their emplover.
Still no man is perfect, and the masie,
where a man servant is ‘employed mys:
be prepared for a mysterious fading
away of color in his whiskey and  hig),
rate of mortality among his cigars.

Alrmen have no patron saint, yat it
in proposed in Franoce that Ascensin,
day should be chosen as their fAta putr.
nale. It sounds like a joke to make ).
cholce by virtua of g pun, but it i«
really quite in accordanee with medimv,|
precedents,

Already masons and brioklavers noynt
Ascension day their féte patronals for
precisely the same reason. In order 1,
build housea they ascend ladders. W},
is perhaps more curious s that miner-
and quarrymen also claim it as the)

tinues Mme. Durand, “to bring about such | own

Qenerally of ocourse a smaint's stary
or earthly vooation has made him patroy,
of a partioular trade or clasa. S0 Jossp)
is naturally the patron of carpenters,
8t. Ives, a lawyer, that of lawyers, 0
this principle Elijah, who ascended in 4
flery chariot, would seem tha patura)
patron of alrmen.

Jules Verne's “Voyage to the Moon*
has come into conflict with the Mahos,.
medan clergy in Persia. The famous

chman's works have beoome very
popular with educated Parsians sinos M
Lemaire, the musician, who is a residen:
of Teheran, published a translation of
Verne's stories.

All went well until the “Voyage to the
Moon® appeared, which waa pronouneced
subversive to the faith. The Mohamme.
dan tradition has it that the coffin of Mo.
hammed is suspended between the sarth
and the heavens, and hera lies the cardina|
dificulty with Jules Verne. If one fires 5
shell at the moon it might hit the bier of
the Prophet, and such a thought fllia the
minds of the faithful with horror. The
consequence is that any one found read-
ing the Persian version of the *Vownge
to the Moon" will incure severe penalties.

Langfubr, the suburb of Danzig where
the German Crown Prince is to take com-
mand of the famous Death's Head Zisthen
Hussars, is one of the three atrands:
praised by Alexander von Humboaldt as
the loveliest in Europe. The two othes
are those of the Golden Horn at Constan-
tinople and of the Gulf of Triests.

Langfuhr is so called from the ®long
road” connecting it with Danrig. The
distance is only two kilometers, but tl«
name waa considerad justified at a tin.
when there were no railways, gtree
cars or automobiles. Langfuhr is a
old as Danzig and has always heep dotted
with the villas of the rich merchants
of the port; while the splendid alley of
chestnute, with 385 trees along each sids,
hetween the port and the suburb is onl
rivalled in Germany by the similar avenu.
extending from Hanover to Herre: -
hausen,

In early times the number of wvilli=
was not large, and the population of the
place only quarter of a century ago wrs
less than 3,000, To-day it is 30,000, and
whole streets of villas with long and shad
gardens cover the area, Among them
is the Villa Dippe, the yellow sandatone
mansion which the Crown Prince an!
his family are to occupy.

Count Claude de Choiseul has entered
appeal in Paris against the verdict con-
demning him in the action broug
by the American jeweller M. Walie
who charged that he had been ewindle!
in the deal whereby the count sold 'l
jeweller some pictures in return for o
pearl necklace. The verdict condemnel
the count to pay a fine of 8800, his accon
plice, the man who supplied the pictures
to pay the same, and the man who act !
a8 go between to pay $100. Besides thi-
the jeweller geta four of the pictures an!
$5,400 compensation, with contrainte paut
corps for the minimum time.

This last provision 18 unlike anything
in American law, It means that wheu
a man is condemned to make restitution
and fails to do so the person to whom
the money is due can if he likes have lis
debtor thrown into prison and can keep
him there a year or two or until the money
in paid, provided that he, the creditor,
pays the State $7 a month for his debtor’s
maintenance. No doubt Count (laude
will avoid this unpleasant contingency
by settling the affair if the appeal gous
against him.

The Russian Government is lssuing
utrnn*l worded warnings concerning
the widespread feverish speculation that
hes eeized the Russian stock marke's
The boom that set in after the last harvest
has become a wild .-rage to gamble and
Mr. Kokartzeff of the Finance Depart-
ment and Mr. Timaseheff, Ministor of
Commerce, are doing their utmost '
throw cold water on it. Their fear is
that the rapid inflation of prices all round
will lead to a collapse and do serious
damage and that in the meantime it will
frighten away foreign capital .

In the leading nrﬁ(s-ial publication, the
Trade and Indusiry Gasette, flgures are
given to illustrate the growth of the spec-
ulative lu‘l.i\'h{.:n Russia. The iron pro
duction rose t year to 1R4 7 million

ds, against 162.9 million pooda the year
wiore and 147.6 mithon poods in 180%,
and now by legislation the impart duty
has been reduced on foreign cast hon
until July, 1812, to help meet the shortaa
In Russla's thirty-three joint stock tra
ing banks the shares were priced uf
1,084,249.000 rubles, against 1,315.455.00
rubles a year befores. The amount of
money out on "on call” credits was 9114
million rubles last year, against only 5364
million rubles in 1909

To the criticjsms of the government
financlers the dnswer Is made that the
authorities are themselvea chiefly to hlam:
for so much money being used in spe
ulation instead of productive industrv
by their dilatorinesa and red tape obstruc-
tion put in the way of launching any rew
enterprise.

Fashlons are more revolutionary th's
year than they have been for muny
seasons. The really small hat is now il
accomplished fact women are becoming
resigned to the widened skirt and the
orinoline sleeve is acce as A ety
novelty; but the new v dressing may
be_considered as the last straw.

It is being shown by fashionable Lon
don hair dressers. but as yet few wom:li
have ventured to wear it in public. '11#
halr is drawn straight back from the fore
he. sldes and finished with a litte
flat coll at the back. All such frh'n‘-:ll"i"
as puffa, curls or even waves are banished,
the hair being drawn te amooth an
flat. It has a very offect ""f:r‘
the very full colffuree fs not in th
least likely that it will become poprilar,
for few women possces tha heaut!ly
forehead and features it requires

It is having a strong influence on 1%
hair dressing styles and already i
LATTOWer an

smoother heads of balr
are becoming fashionable.




